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Chapter Three 

The Early Milton 

 

 Scholars conventionally divide Milton’s career into three phases: a young poet 

writing short poems, a prose writer producing political and religious tracts in his 

middle life, and an old bard composing major poems—roughly corresponding to 

before, during, and after the English Revolution. This chapter is dedicated to the first 

phase of Milton. I will argue that the young poet held Augustinian a-millennialism, 

which corresponded to the mainstream of the antebellum millenarian ideas. 

On October 6, 1645, a book was registered for publication under the title of 

Poems of Mr. John Milton, Both English and Latin Compos’d at Several Times, which 

was then` published on January 2, 1646.1 In 1673, a year before Milton died, a 

revised and enlarged edition was published under the title of Poems, Etc. upon 

Several Occasions, including all of the poems of the 1645 edition and seventeen new 

poems.2 Most of the poems of the 1645 edition were written before the English 

Revolution, so it is convenient for scholars to use them as the textual evidence to 

examine Milton’s early millenarian position. 

 Most scholars do not consider Milton a millenarian in the early stage, except for 

critics that hold a very broad definition of millenarianism.3 Michael Fixler claims that 

Milton in 1637 was “no millenarian” (Milton and the Kingdoms of God 61). Crawford 

                                                 
1 There are 28 English poems, 24 Latin poems, 1 poem with a Latin title but Greek lines, and 1 Greek 
poem. 
2 For details, see Carey 3. In this chapter, I follow the 1645 edition simply because the topic is the 
early Milton. Significant revisions of the 1673 edition, if any, will be noted. 
3 Some of the critics who define millenarianism as political radicalism claim that Milton was already a 
millenarian in “On the Morning of Christ’s Nativity” (Corns 305; Norbrook, Poetry and Politics in the 
English Renaissance 242; Wilding 14). Nicholas Moschovakis finds Milton’s millenarianism in the 
third Trinity draft of “At a Solemn Musick,” which differs from the 1645 text only in a punctuation 
mark. In the Trinity MS, line 16 ends with a period, while in the 1645 text, the line ends with a 
semicolon. Moschovakis argues that the 1645 punctuation gives readers an “anti-millenarian” 
interpretation, while the Trinity MS punctuation offers a “millenarian” reading (201), which, according 
to Moschovakis, offers a “hope of global harmony, of reconciliation under the rule of Christ” (204). 
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Gribben asserts that the young poet was an a-millennialist (129). William Hunter 

observes that there is no suggestion of millenarianism in Milton’s Cambridge days 

(“The Millennial Moment” 97). C. A. Patrides argues that Milton only committed 

himself to millenarianism in the 1640s (Milton and the Christian Tradition 272). 

Stella Revard and Barbara Lewalski, nonetheless, are inconsistent. In Milton and the 

Tangles of Neaera’s Hair (1997), Revard finds a “millenarian promise” in “On the 

Morning of Christs Nativity” (82). But in “Milton and Millenarianism” (2003), she 

notes that Milton’s “early poetry does not speak unequivocally of Christ’s coming to 

rule on earth” (56). In “Samson Agonistes and the ‘Tragedy’ of the Apocalypse” 

(1970), Lewalski claims that Milton held the “Augustinian position, which places the 

eschatological hopes and promises entirely beyond the temporal and mundane order” 

(1053). However, in “Milton and the Millennium” (2003), she states that “[f]rom early 

to late, the millennium is important for both the argument and the imaginative vision 

of Milton’s poetry and prose” (14). 

 Though most of the scholars do not count Milton as a millenarian in his early 

writing career, their reasons are disparate. Some critics argue that the early Milton 

believed in a future millennium but denied its imminence (Fixler 55; Lewalski, 

“Milton and the Millennium” 16; Revard, “Milton and Millenarianism” 56); others 

claim that the young poet followed the traditional a-millennialism (Gribben 129; 

Lewalski, “Samson Agonistes and the ‘Tragedy’ of the Apocalypse” 1053); and still 

others simply do not find anything about the millennium in Milton’s early works 

(Patrides, Milton and the Christian Tradition 272; Hunter, “The Millennial Moment” 

97). 

In this chapter, I will first analyze Milton’s concept of history in “Naturam non 
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pati senium” (1628-32?) and “On Time” (1633?).4 I will point out that the young poet 

did not place the millennium in his chronology of world history. The heavenly 

kingdom of God comes when the final conflagration destroys the world. Then I will 

argue that Milton was an a-millennialist before 1640 after scrutinizing the relevant 

lines in three of his early poems: “On the Morning of Christs Nativity” (1629), 

“Lycidas” (1637), and “Epitaphium Damonis” (1639 or 40). 

  

“Naturam non pati senium” 

 The Latin poem, “That Nature does not suffer from old age,” is concerned with 

the controversy over the theory of the decay of nature. In the early seventeenth 

century, it was widely held that the world was ever deteriorating and that the end of 

the world was at hand.5 According to Milton’s seventh prolusion,6 it was commonly 

believed that “we live under the shadow of the world’s old age and decrepitude, and 

of the impending dissolution of all things…there will be few succeeding generations 

to remember us,” and he did not deny that “this may indeed be so” (302). On the one 

hand, Milton did not deny the possibility of the imminence of the world’s end; on the 

other hand, he rejected the theory of the decay of nature, calling the belief “ignorance” 

(301-2).7 

 Milton severely criticizes the theory of the decay in “Naturam non pati senium.” 

The poet questions: 

                                                 
4 In the present thesis, I follow John Carey’s dating of Milton’s short poems. I also use Carey’s 
translations of Milton’s Latin poems. 
5 Based on the cosmic week theory, many writers tried to date the creation, which generally fell from 
4100 to 3900 BCE (Patrides, “Renaissance Estimates of the Year of Creation” 316-18). In other words, 
the world would end in about 300 to 500 years. Moreover, the idea of the forthcoming of the world’s 
end was reinforced by the theory of the decay of nature. 
6 Milton’s seven Latin prolusions, produced around 1628 to 1632, were his oratorical exercised at 
Christ’s College. They were first printed in Joannis Miltonii Angli, Epistolarum Familiarium Liber 
Unus (1674). I use Phyllis Tillyard’s translation (volume 1 of the Yale edition). 
7 For a study of the seventeenth-century controversy over the theory of the decay of nature, see Victor 
Harris’s All Coherence Gone. 
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 Ergone marcescet sulcantibus obsita rugis 

 Naturae facies, et rerum publica mater 

 Omniparum contracta uterum sterilescet ab aevo? 

8-10 

 “Will the face of Nature really wither away and be furrowed all over with 

wrinkles? Will our common mother really contract her all-producing womb 

and grow barren from old age?” 

 

According to the theory of the decay of nature, “our common mother nature” 

(“publica mater”) will “grow barren” (“sterilescet”), and the “face of Nature” 

(“Naturae facies”) will gradually “wither away” (“marcescet”). However, Milton does 

not agree. He flatly denies the theory at the end of the poem: 

 

     Sic denique in aevum 

  Ibit cunctarum series iustissima rerum, 

  Donec flamma orbem populabitur ultima, late 

  Circumplexa polos, et vasti culmina caeli; 

  Ingentique rogo flagrabit machina mundi. 

65-69 

“In fact, then, the process of the universe will go on for ever, worked out 

with scrupulous justice, until the last flames destroy the globe, enveloping 

the poles and the summits of vast heaven, and the frame of the world blazes 

on one huge funeral pyre.” 

 

Nature will go on “forever” (“in aevum”) until “the last flames destroy the globe” 
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(“flamma orbem populabitur ultima”). In other words, the young poet believed that 

the order of the universe would go on to the Day of the Lord, when everything would 

be consumed by the conflagration (2 Peter 3.10-12). There is no trace of the idea of 

the millennium in this poem. 

 

“On Time” 

  For when as each thing bad thou hast entomb’d, 

  And last of al, thy greedy self consum’d, 

Then long Eternity shall greet our bliss 

  With an individual kiss; 

  And Joy shall overtake us as a flood, 

  When every thing that is sincerely good 

  And perfectly divine, 

  With Truth, and Peace, and Love shall ever shine 

  About the supreme Throne 

  Of him, t’whose happy-making sight alone, 

  When once our heav’nly-guided soul shall clime, 

  Then all this Earthy grosnes quit, 

Attir’d with Stars, we shall for ever sit, 

  Triumphing over Death, and Chance, and thee O Time. 

9-22 

 

 In this short poem, Milton states that at the end of world history (9-10) stands 

eternity (11-12). It is a kingdom reigned by God (17-18) in heaven (19). The heavenly 

kingdom is full of joy (13), truth, peace, and love (16), and everything in it is 

“sincerely good/ And perfectly divine” (14-15). It is the New Jerusalem (Revelation 
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21.4), where there is no more death (line 22). Therefore, what the poet looks forward 

to is not an earthly millennium but a heavenly eternity. 

   

“On the Morning of Christs Nativity” 

“On the Morning of Christs Nativity,” usually dubbed the Nativity Ode, was 

composed at Christmas of 1629, a few weeks after Milton’s twenty-first birthday. 

Earlier that year, Milton received his B.A. degree from Christ’s College, Cambridge, 

where Joseph Mede held a fellow position.8 It has been suggested that Mede and 

Milton knew each other.9 However, the poem, written two years after the publication 

of Mede’s Clavis Apocalyptica, leaves no trace of Mede’s pre-millennialism. 

In “Elegia Sexta,” a poem addressed to Charles Diodati, Milton tells his closest 

friend at Christ’s College that he is writing a poem about the peace-bearing king of 

heavenly race and about the sacred ages promised in the Bible.10 The poem is the 

Nativity Ode, and the interpretation of the sacred ages plays a key role in identifying 

the young poet’s millenarian stance. 

 After urging the “heavenly Muse” (l. 15) to go to the manger to sing for the 

newly-born Jesus with the “humble ode” (l. 24), Milton starts to celebrate Christ’s 

                                                 
8 Milton was born on 9 December, 1608. He entered Christ’s College in 1625 and took his B.A. on 26 
March, 1629 (Masson 1: 217). Mede took from Christ’s College his M.A. in 1610 and B.D. in 1618 and 
became a fellow and a lecturer in Greek in 1613 (Jue 7-16). The headnote of the title of the poem reads 
“Compos’d 1629.” 
9 Marjorie Nicolson suggests Mede is Milton’s “old Damœtas” in “Lycidas” (296), a point Michael 
Fixler (Milton and the Kingdoms of God 41), Sarah Hutton (“Mede, Milton, and More” 34), and C. A. 
Patrides (“‘Something like Prophetick Strain’” 222) all agree. Barbara Lewalski proposes that Milton 
had some contact with Mede and read about his works (“Milton and the Millennium” 13). 
Trevor-Roper mentions that Milton was one of Mede’s disciples (251). Katherine Firth claims that 
Milton was “under the guidance of Joseph Mede” (232). Christopher Hill finds it “hardly likely that 
Milton was unaware of Mede’s views” (“‘Till the Conversion of the Jews’” 294). John Rumrich 
advances that Mede is a “likely source” of certain themes in Milton’s works (“Mead and Milton” 139). 
Crawford Gribben states that Milton’s “famous ‘Samson’ passage in Areopagitica certainly seems to 
betray the influence of the English translation of Mede’s Clavis (1643)” (129). Michael Murrin argues 
that “Mede’s ritual analysis of Revelation provided a model for the heavenly scenes in Paradise Lost” 
(“Revelation and Two Seventeenth Century Commentators” 139). 
10 “Paciferum canimus cælesti semine regem/ Faustaque sacratis sæcula pacta libris” (lines 81-82). “I 
am writing a poem about the king who was born of heavenly seed, and who brought peace to men.” 
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Nativity with the twenty-seven-stanza hymn. In stanzas 14 and 15, Milton envisions a 

golden age: 

 

XIV 

  For if such holy Song 

  Enwrap our fancy long, 

   Time will run back and fetch the age of gold, 

  And speckl’d vanity 

  Will sicken soon and die, 

   And leprous sin will melt from earthly mould, 

  And Hell it self will pass away, 

  And leave her dolorous mansions to the peering day. 

XV 

  Yea Truth, and Justice then 

Will down return to men, 

   Th’enameld Arras of the Rainbow wearing, 

  And Mercy set between, 

  Thron’d in Celestriall sheen, 

   With radiant feet the tissued clouds down stearing, 

  And Heav’n as at som festivall, 

  Will open wide the Gates of her high Palace Hall. 

132-47 

 

Milton’s “fancy long” is to envisage the regain of the prelapsarian Garden of Eden. In 

“the age of gold,” vanity, sin, and hell do not abide; Truth, Justice, and Mercy dwell 
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with men.11 Critics used to argue that the golden age is the millennium.12 If so, then 

the question is when? 

 

XVI 

  But wisest Fate sayes no, 

  This must not yet be so 

   The Babe lies yet in smiling Infancy 

  That on the bitter cross 

  Must redeem our loss; 

   So both himself and us to glorifie: 

  Yet first to those ychain’d in sleep 

  The wakefull trump of doom must thunder through the deep, 

XVII 

  With such a horrid clang 

  As on mount Sinai rang 

   While the red fire, and smouldring clouds outbrake: 

  The aged Earth aghast 

  With terrour of that blast, 

   Shall from the surface to the center shake; 

  When at the worlds last session, 

  The dreadfull Judge in middle Air shall spread his throne. 

149-64 

 

                                                 
11 Lines 143-44 were revised in the 1673 edition: “Orb’d in a Rain-bow; and like glories wearing/ 
Mercy will sit between.” 
12 See, for example, Fixler 55; Lewalski, “Milton and the Millennium” 16; Norbrook, “The 
Reformation of the Masque” 105; Moschovakis 207; Revard, Milton and the Tangles of Neaera’s Hair 
82. 
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The passage has been interpreted as Milton’s denial of the imminence of the 

millennium.13 However, this interpretation is questionable. According to lines 149 

and 150, the golden age is yet to come, but the reference of time is Christ’s birth, not 

1629. In other words, the poem states that the golden age did not arrive with the 

Nativity; it does not claim that Milton rejects the immediacy of the millennium. 

Milton then offers a synopsis of world history in lines 151-64. Christ’s short life is 

outlined in lines 151-54. After that human history goes on until the Judgment Day. 

According to 2 Thessalonians 4.15-16—the Second Coming is heralded by the 

“wakefull trump,” sounding “first to those ychain’d in sleep” (lines 155-56). Then 

Christ will come in the clouds (Revelation 1.7) with thunders, lightnings, and 

earthquakes (Revelation 8.5; 11.19; 16.18) (lines 157-62). At the end, Christ appears 

as the “dreadfull Judge” on “his throne” (Revelation 20.11) (lines 163-64). 

 

XVIII 

  And then at last our bliss 

  Full and perfect is, 

   But now begins; for from this happy day 

  Th’old Dragon under ground 

  In straiter limits bound, 

   Not half so far casts his usurped sway, 

  And wrath to see his Kingdom fail, 

  Swindges the scaly Horrour of his foulder tail. 

165-72 

 

                                                 
13 See, for instance, Fixler 55; Lewalski, “Milton and the Millennium” 16; Revard, “Milton and 
Millenarianism” 56. 
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From the stanza, we can deduce that the young Milton holds Calvin’s millenarian 

position: Augustinian a-millennialism and the idea of daily progress of the church 

militant. After the Judgment Day comes “our bliss/ Full and perfect” (lines 165-66). 

However, the bliss does not come suddenly. It begins “now” (line 167). In other words, 

our bliss begins with the Nativity and comes to its full and perfect status only after the 

Judgment Day. Lines 165-67 demonstrate that Milton shares Calvin’s zeal for daily 

progress. More than that, Milton suggests that Christ’s Nativity initiates the binding of 

the old Dragon (lines 168-72): the millennium, during which Satan is bound to see the 

failure of his kingdom.14 He also follows Augustine in regarding Satan’s bondage as 

the restriction of Satan’s power, not its total annihilation. Far from being locked and 

sealed up, the “old Dragon” was merely in “straiter limits bound.” Milton devotes 

stanzas 19-26 to describing the destruction of the pagan idols. It is evident that the 

young poet stands in the tradition of Augustinian a-millennialism, insisting that the 

millennium begins with Christ’s birth and signifies the entire history of the church 

militant. 

 Stanza 18 also gives us a clue to understanding stanzas 14 and 15. As indicated 

above, “the age of gold” is usually interpreted as the millennium. But now it is clear 

that the golden age does not refer to the millennium; rather, it refers to the church 

triumphant in heaven. Accordingly, our full and perfect bliss resides not in the 

terrestrial millennial kingdom but in the celestial city. Therefore, I agree with Gribben 

that the Nativity Ode exemplifies the young Milton’s a-millennialism. 

 Furthermore, since the golden age Milton envisions is not the millennium, the 

Nativity Ode cannot be interpreted as Milton’s denial of the imminence of the 

millennium or his rejection of Mede’s pre-millennialism. It has nothing to do with 

                                                 
14 Of the scholars who try to determine the early Milton’s millenarian position from this poem, only 
Crawford Gribben points out Augustinian a-millennialism in this stanza (129). 
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millenarianism. 

 

“Lycidas” 

 After taking his M.A. in 1632, Milton resided with his parents for his personal 

study for about six years (Masson 1: 552). “Lycidas” was composed in November, 

1637, after he learned that Edward King, his junior at Christ’s College, was drowned 

on August 10 (Masson 1: 641-50). It first appeared in Justa Edouardo King, a 

collection of obituary verses in memory of Edward King, printed in 1638. 

 The poem is a pastoral elegy in which the swain-poet laments the death of his 

fellow shepherd (Lycidas). After invoking the evergreen plants (1-2) and “some gentle 

Muse” (19) for inspiration, the poet reminisces their former happy friendship. Milton 

recalls their good old days at Christ’s College, where “old Damœtas lov’d to hear 

[their] song” (36).15 After that, the poet mourns for Lycidas’s death. Then several 

mourners join the poet, including St. Peter, the founder and first pope of the Church. It 

is in St. Peter’s lines (108-31) that Milton criticizes the corrupted Anglican Church. 

The headnote of the poem reads: “In this Monody the Author bewails a learned Friend, 

unfortunately drown’d in his Passage from Chester on the Irish Seas, 1637. And by 

occasion foretels the ruine of our corrupted Clergy, then in their height.” 

 “Our corrupted Clergy” referred to the Laudian Church. William Laud (1573- 

1645), the Archbishop of Canterbury since 1633, sought to impose total uniformity on 

the English Church. During the “eleven years’ tyranny” from 1629 to 1640, Laud was 

the de facto prime minister to Charles I.16 A strong supporter of papal ceremony and 

                                                 
15 Spelled as “Dametas” in Justa Edouardo King. Marjorie Nicolson argues that Milton’s Damœtas is 
Joseph Mede. However, most scholars suggest that Damœtas refers to William Chappell (1582-1649), 
tutor to both Milton and King. For a survey of the issue, see Fletcher, “Milton’s ‘Old Damoetas’” 253- 
54. 
16 Parliament was closed from 1629 to 1640. 
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episcopal authority, Laud was bitterly resented by most nonconformists.17 In 1637 

John Bastwick, Henry Burton, and William Prynne were accused of illegally 

publishing libel writings. Laud gave a speech at the Star Chamber trial, condemning 

them for their “dangerous plots…to change the Orthodox Church established in 

England; and to bring in… Romish superstition in the roome of it” (11). Bastwick, 

Burton, and Prynne were found guilty and were sentenced “to loose their eares in the 

Pallaceyard at Westminster; To be fined five thousands pounds a man to his Majestie: 

And to perpetuall imprisonment” (A Brief Relation 17).18 The critique of episcopacy 

later became one of the central arguments in Milton’s controversial prose in the early 

1640s. 

At the end of “Lycidas,” the poet-swain consoles the other shepherds not to weep 

because Lycidas has gone to heaven: 

 

  So Lycidas sunk low, but mounted high, 

  Through the dear might of him that walk’d the waves 

  Where other groves, and other streams along, 

  With Nectar pure his oozy Lock’s he laves, 

  And hears the unexpressive nuptiall Song, 

  In the blest Kingdoms meek of joy and love, 

  There entertain him all the Saints above, 

  In solemn troops, and sweet Societies 

  That sing, and singing in their glory move, 

  And wipe the tears for ever from his eyes. 

172-81 

                                                 
17 For the nonconformists’ conflicts with Laud, see Christianson 132-78. 
18 Prynne was also “to be stigmatized in the Cheekes with two Letters (S & L) for a Seditious Libeller” 
(A Brief Relation 17). The three had to be stood in the pillory (A Brief Relation 18). 
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Received by Christ, who walked on the sea (Matthew 14.25), Lycidas attends the 

wedding of the Lamb (Revelation 19.7-10) (lines 172-76). Now the question is 

whether “the blest Kingdom” (177) refers to the millennial kingdom or not. First of all, 

it is a celestial kingdom, not a terrestrial one (178). Moreover, in this kingdom, the 

singing saints are the 144000 chaste men who always accompany the Lamb 

(Revelation 14.3-4) (lines 176, 180). Their “solemn troops, and sweet Societies” (179) 

may refer to the camp and the beloved city surrounded by Gog and Magog after the 

millennium (Revelation 20.9). In other words, the “blest Kingdom” is not the 

millennial kingdom but the heavenly New Jerusalem, where God wipes the tears 

forever from the saints’ eyes (Revelation 21.4) (line 181). The passage of “the blest 

Kingdom” in “Lycidas” resembles the concluding lines of “Epitaphium Damonis,” 

Milton’s another pastoral elegy. 

 

“Epitaphium Damonis” 

 “Epitaphium Damonis” is a Latin elegy that laments the death of Charles Diodati 

(Damon) in 1638, when Milton was in Florence, Italy. The poem was written in 1639 

or 1640, after Milton had returned to England (Carey 270). Like “Lycidas,” 

“Epitaphium Damonis” follows the conventions of pastoral elegy: the swain-poet 

recalls their past friendship, mourns for the death, and questions destiny. Most 

importantly, the poem also ends with hopeful lines: 

 

  Quòd tibi purpureus pudor, & sine labe juventus 

  Grata fuit, quòd nulla tori libata voluptas, 

  En etiam tibi virginei servantur honores; 

  Ipse caput nitidum cinctus rutilante corona, 
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  Letáque frondentis gestans umbracula palmæ 

  Æternùm perages immortales hymenæos; 

  Cantus ubi, choreisque furit lyra mista beatis, 

  Festa Sionæo bacchantur & Orgia Thyrso. 

 212-19 

“Because the blush of modesty and a youth without stain were your choice, 

and because you never tasted the delight of the marriage bed, see—virginal 

honours are reserved for you! Your radiant head circled with a gleaming 

crown, the joyful, shady branches of leafy palm in your hands, you will take 

part for ever in the immortal marriage-rite, where singing is heard and the 

lyre rages in the midst of the ecstatic dances, and where the festal orgies rave 

in Bacchic frenzy under the thyrsus of Zion.” 

 

Since Diodati never tasted the delight of the marriage bed (“quòd nulla tori libata 

voluptas”) (213), he is like the chaste singing saints with palms (“palmæ”) 

(Revelation 7.9) (216). The immortal marriage (“immortales hymenæos”) (217) of the 

Lamb is full of singing (“cantus”), dancing (“choreisque”) and music (“lyra”) 

(Revelation 19.7) (218). In other words, Milton associates the chaste singing saints 

(Revelation 7.9; 14.3-4) with the marriage of the Lamb (Revelation 19.7-10). If we 

compare the concluding lines of “Epitaphium Damonis” with those of “Lycidas,” we 

can conclude that the marriage of the Lamb must take place in the heavenly New 

Jerusalem, not in the earthly millennial kingdom. 

 The fact that the singing saints in the marriage of the Lamb reappears in Apology 

for Smectymnuus (1642)19 reveals that Milton was obsessed with the topic. However, 

                                                 
19 “Nor did I slumber over that place expressing such high rewards of ever accompanying the Lambe, 
with those celestiall songs to others inapprehensible, but not to those who were not defil’d with women, 
which doubtlesse meanes fornication: For marriage must not be called a defilement” (18). 
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the marriage of the Lamb is no millennium, and the young Milton was no millenarian. 

The “age of gold” in the Nativity Ode as well as the “blest kingdom” in “Lycidas” 

refers to the New Jerusalem, the celestial status after the Judgment Day. 

 

Conclusion 

From the five poems discussed above, we can conclude that the early Milton, far 

from being a millenarian, held Calvinistic a-millennialism. In “Naturam non pati 

senium” and “On Time,” the present world will keep its habitual course until the last 

conflagration destroys everything, and what follows the end of world is not the 

millennium but the heavenly eternity. In “On the Morning of Christs Nativity,” the 

young poet claims that Satan was bound when Jesus was born. The poet expects that 

the human bliss will gradually advance to a full and perfect status until “the age of 

gold”—the church triumphant—where Truth, Justice, and Mercy reside. Both Lycidas 

in “Lycidas” and Damonis in “Epitaphium Damonis” are resurrected in the “blest 

Kingdom.” The lines of the singing saints in both elegies demonstrate that the “blest 

Kingdom” where the marriage of the Lamb takes place is not the terrestrial millennial 

kingdom but the celestial New Jerusalem. 


