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Abstract 

 

 Raymond Chandler is a prestigious detective-story writer and the founding father 

of the hard-boiled detective fiction school, but he is not limited to this sub-genre of 

the crime fiction. His laconic style and the socially critical depiction of Los Angeles 

elevates him as a great writer in literature, high-brow and low-brow. Los Angeles city 

in his depiction becomes another protagonist of Chandler’s Philip Marlowe stories.  

In this thesis, I attempt to adopt a spatial reading of the Los Angeles city he 

depicts, so as to explore the meanings of the real and imagined spaces and their 

possibilities of resistance for future interpretations. Besides the first chapter as the 

introduction and the last chapter as the conclusion, in Chapter Two, I will first 

compare the private detective to the flâneur, thereby discovering the contribution of 

these figures to the discovery and representation of modernity in modern cities. 

Furthermore, I will utilize Lefebvre’s and Soja’s trialectics of spatiality to examine 

the real and imagined spaces in Chandler’s novels. By doing so, in Chapter Three I 

argue that Chandler’s vivid spatial representations of Los Angeles, especially the dark 

side of the city, are actually the real-and-imagined Thirdspace that represents the 

dominated spaces against the promotion of Los Angeles as a dream city. In Chapter 

Four, though Chandler’s spaces convincingly reflect the modernity of Los Angeles as 

a modern city, I further discover another possible site for the space of representation 

in his stories: the space of the racial Other. This discovery of another Thirdspace 

proves Chandler isn’t as much a racist as alleged, and it is the counter-space that 

provides the possibility of resistance for many future hard-boiled detective fiction 

writers of different ethnicities, and this can explain why Chandler’s hard-boiled 

detective has been massively appropriated. 


