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CHAPTER 6 

Conclusion 

 

 

This study has investigated the interaction of language and music in Taiwanese 

folk songs with the constraint-based approach. From the investigation of the three 

versions, we see correspondence between language and music and between different 

versions. The relationship can be shown by (1). 

(1) The correspondence between the three versions 

    Input (Linguistic form) 

         ID   

     IB 

     Base     Derivative 
         BD 
    (Musical form of    (Musical forms of 

Traditional version)      Rock and R&B versions) 
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The constraint ranking in the traditional versions is determined mostly for the 

purpose of achieving harmony between linguistic and music forms; thus an 

input-output correspondence is examined. When the traditional song is adapted into 

Rock or R&B styles, the main theme of the song is retained. At this point, an 

output-output correspondence between the traditional version and the adapted version 

is maintained.  

For a clear comparison of the three versions, the constraint rankings are listed in 

(2). 

(2) The constraint rankings of traditional, Rock and R&B versions 

a. The traditional version 

*σ=Œ >> Align-L (H, M), F = h >> *σ=q q 
q >> Uniformity-SN 

b. The Rock version 

 *σ=Œ >> Anchor-Edge >> Align-L (R, M) , *R-SB >> Align-L (H, M), F = h >> 

*σ=q q 
q >> Uniformity-SN 

c. The R&B version 

 *σ=Œ >> Anchor-Edge >> Align-L (R, M), NEBD, *R-SB >> Align-L (H, M),  

F = h >> Uniformity-SN >> *σ=q q 
q 

From (2), the constraint *σ=Œ, which prohibits the mapping between syllable 

and rest, are prominent among the three versions, thus can be considered a universal 
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among different musical genres. As the element of different music types are inserted, 

some constraints stand out, such as the constraint Align-L (R, M) and *R-SB in Rock 

and R&B version and the constraint NEBD in R&B version. In addition, the 

constraint ranking may be modified for showing the characteristics of a music style, 

such as the suppression of the constraint *σ=q q 
q in R&B music. At the same time, the 

adapted versions correspond to the traditional version in a certain degree, thus the 

anchor-edge constraint is ranked relatively high in Rock and R&B versions. 

The research on the interaction of language and music in Taiwanese folk songs 

is still in its infancy. This study helps to support the idea of musical universal among 

different musical genres, as well as specific constraint rankings within individual 

musical grammars. It is hoped that the application of OT and prosodic theories in 

Taiwanese folk songs may increase the understating of the interface between language 

and music. 

 

 

 

 

 

 


