Introduction

Ivanhoe and Nationalism
Introduction
Sir Walter Scott (1771-1832) is said to be a productive giant in the field of literature.
During his lifetime, he published at least eleven collections of poetry, numerous
essays, and twenty-seven historical novels, the so-called Waverley Novels, which
have had a great impact on both his contemporaries and succeeding generations.
Although he gained his reputation with the publication of The Lay of the Last
Minstrel, it is his historic novels that really fixed down his position in literary world.
Avrom Fleishman considers him “the first historical novelist because he is the first to
create a fictional world according to . . . clear historical principles [which were]
drawn partly from Enlightenment uniformitarianism and partly from Romantic
historicism” (25) Angus and Jenni Calder praise him as “the first novelist to write
about real people and real events of the past” (95), and Marian H. Cusac believes that
“Sir Walter Scott was without doubt the most widely acclaimed novelist of his day
and has been one of the most influential literary figures from 1814 to the present”
(11). However, as many have pointed out, Scott’s significance lies not only in
literature but also in the development of Scotland, especially Edinburgh. The first
chapter of the Calders’ Scott describes that the great influences of Scott that can be
easily spotted once you arrive in Edinburgh: because Scott’s novels attracted
hundreds of thousands of tourists to Scotland, the roads and buildings there were
improved. Stuart Kelly agrees with the Calders in his newly published Scott-land
thatScott’s influences are so great that the main station of Edinburgh is named

Waverley instead of being named after the city." Scott’s subsequent effect on the city

! Besides the name of the main station, there are numerous roads, banks or buildings named after his

1



tells the readers the importance of Scott to Scotland and the significance of

categorizing Scott as a Scot and not as an Englishman.

Sir Walter Scott

Sir Walter Scott was the third son of well-educated parents. In 1771, he was born an
Edinburgher but soon moved to the countryside to live with his grandfather in a farm
in Sandyknowe due to his poor health. “When [l was in my] boyhood . . . a long
iliness threw me back on the kingdom of fiction” (Scott, Autobiography 10), Scott
spent all his time in countryside reading books that ranged from old romances, plays,
epic poetry to histories, memoirs, and voyage. He returned to Edinburgh in 1778 and
studied in the Royal High School of Edinburgh and finally entered the University of
Edinburgh in 1783. He was intereste d in the law, and after few years of study, he
became a Scottish barrister in 1792. However, the life of a barrister did not satisfy
Scott; he noticed the “low ebb” of poetry in Britain (Autobiography 14), and turned to
writing poetry. His first publication was an English translation of a German poem, but
it didn’t draw much attention from the public. Nevertheless, Scott did not give up: in
1805, he published his poem “The Lay of the Last Minstrel,” a goblin story, in
response to a young Countess’ request; then, in 1810 appeared “The Lady of the
Lake,” a ballad that takes place in the Highlands (Loch Katrine). These two works
started to win him popularity both in Scotland and England, helping the reader
witness the beauty, culture and traditions of Scotland through the eyes of a Scot. After
gaining such a fine reputation as a poet, Scott was eager to experiment with other
genres; he decided to write novels, and soon Waverley was published in 1814. Scott

published his first novels and poetry with the help of his friend James Ballantyne,
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who had founded a printing press in 1796. Persuaded by Scott, Ballantyne and Scott’s
brother joined him to start their printing business in Edinburgh in1809. Unfortunately,
due to the banking crisis in1825-26, Scott’s finances were severely depleted; he had
no choice but to receive financial support from his admirers and supporters. But Scott
did not take it for granted: he kept writing and publishing, hoping to get himself out
of debt. By 1831, his health was failing, and he died at Abbotsford near the Scottish

Borders the next year.

The Waverley Novels

After gaining a reputation by his poetry, Scott “felt that something might be
attempted for my own country . . ., something which might introduce natives [of
Scotland] to those of the sister kingdom in a more favourable light . . . and tend to
procure sympathy for their virtues, and indulgence for their foibles” (Waverley xxi-ii).
When the first novel, Waverley, was published in 1814, the author was anonymous.
Scott explains later in his general preface that “it was an experiment on the public taste
which might very probably fail, and therefore there was no occasion to take on myself
the personal risk of discomfiture” (Waverley xxv). Surprisingly, this decision turned
out to be a great strategy: the public's interest and curiosity were aroused; everyone
was purchasing the novel and discussing the possible candidates for author. The novels
named below were published under the name of “the Waverley author.” The settings of
the novels published before Ivanhoe—Waverley (1814), Guy Mannering (1815), The
Antiquary (1816), The Black Dwarf (1816), The Tale of Old Mortality (1816), Rob Roy
(1818), The Heart of Midlothian (1818), The Bride of Lammermoor (1819) and A
Legend of Montrose (1819)—are in Scotland or filled with Scottish characters,

providing pictures of breathtaking scenery and the knowledge of the manners and



customs of the country. Take Waverley as an example: the story is set during the
Jacobite Risings and exhibits the valor of the Scots on the battlefield through the
adventure of the hero, Edward Waverley.? The first nine novels of the series are set in
different times, but they are all directly related to Scotland. However, the tenth novel,
Ivanhoe, is different; it is set completely in England. In the Dedicatory Epistle of
Ivanhoe, Scott, under the pseudonym Laurence Templeton, claims that it is another
experiment because he “could not but think it strange that no attempt has been made to
excite an interest for the traditions and manners of Old England, similar to that which
has been obtained in behalf of those of our poorer and less celebrated neighbours” (I:
vii). It is an experiment in terms of setting and use of language: he intended to create
the story with the language of his time, instead of medieval language. He explains that
“[i]t is necessary, for exciting interest of any kind, that the subject assumed should be,
as it were, translated into the manners, as well as the language, of the age we live in . . .
[So] that the reader will not find himself, | should hope, much trammeled by the

repulsive dryness of mere antiquity” (xvii).

lvanhoe: a Twelfth-Century Chivalric Romance

Ivanhoe, published in 1819, is named after the hero, Wilfred of Ivanhoe. The story
takes place in Yorkshire and Leicestershire when England was ruled by the Normans.
In the beginning of the story, we learn about the ceaseless conflicts between the
Saxons and the Normans from the dialogues of two Saxons: the Jester and Gurth, the
swineherd. Readers are told that Ivanhoe is the son of a remaining Saxon noble family.
Cedric, his father, has disinherited lvanhoe because he chose to devote himself to the

Norman king, Richard I: the king is said to be imprisoned in France, and his brother

2 Edward takes part in the Battle of Prestonpans, a battle in which the Scots were the victor.
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Prince John refuses to pay the ransom because he desires to crown himself King of
England. Later, Prince John holds a two-day tournament, and the Saxons—Cedric,
Athelstane, Rowena, and several servants—take part in the event. A masked knight,
known as "Desdichado” appears in the joust and wins on the first day but is severely
wounded the next. When the masked knight is about to be defeated, an unknown
knight in black rushes in, saves Desdichado and leaves the place right after that.
Desdichado is unmasked and is revealed to be Ivanhoe. Without being noticed,
Rebecca, a beautiful Jewess heroine, takes lvanhoe away and heals him.

On the way back home, the Saxons and the Jews are captured and imprisoned in
the Castle of Torquistone. On the other side of the forest, the Black Knight befriends
a cluster of outlaws, who are led, as is later revealed, by Robin Hood. The Black
Knight and the outlaws besiege the castle and rescue the captives. During the rescue
mission, Rebecca is taken away and hidden in the nearest Templar Preceptory. The
Grand-Master of the Templars accuses Rebecca of witchcraft and decides to bring her
to trial. As the trial proceeds, Rebecca demands a trial by combat. Nearly recovered
Ivanhoe hears the news, hurries in as Rebecca’s champion, defeats Bois-Guilbert and
saves Rebecca.

In the end of the story, Richard I regains the throne, Ivanhoe marries Rowena,
Cedric and Robin Hood are both promised a freer and brighter future by the king. The
story closes with fairly happy smiles on their faces except for Rebecca, who has

decided to leave England, a country that is unfriendly to the Jews.

Ivanhoe: a Failure or a Success?

Among Scott’s Waverley Novels, lvanhoe (1819) is the most controversial. On

one hand, it was praised by many readers for his vivid descriptions of characters, a



merit that redeems other shortcomings. Nassau Senior (1790-1864), a lawyer and a
professor, calls lvanhoe a “splendid masque” which is “the most brilliant and most
amusing of this whole family of novels” for it provides the reader a lively image of
the public and personal life of their ancestors; however, he doubted the “antiquarian
accuracy” of some details (qtd. in Hayden 235). Monthly Magazine (1820) argues that
although the chivalric society described in the novel is not perfectly historical, the
“exquisite description, and dramatic power of character, are sufficient to redeem
greater faults” (gtd. in Hayden 177). Augustin Thierry, a Frenchman who was writing
about the history of the Norman Conquest,® praises Scott for his boldness in
depicting the mutual hatred between the Saxons and the Normans (Ferris 224-28). On
the other hand, some of his contemporaries criticized Scott’s experimental novel as a
failure because his characters’ language is mixed with modern language and the book
is an unqualified historical romance. An unsigned review in the Eclectic Review
(1820) points out that Ivanhoe is not worth commenting on because, although it
provides more details of the twelfth century, “it has less of verisimilitude, and makes
a much more evanescent, if not a less vivid impression upon the reader’s fancy” (qtd.
in Hayden 188). The anonymous reviewers expressed their worries of being deceived
by such vivid pictures of old English life in the novel into believing that the novelist is
presenting the “realities of history” (189). They called Scott a “pseudo-historian”
(190): the language Scott employed in lvanhoe was “foreign and antiquate
phraseology” (189) disguised by medieval manners and customs, and, unlike
Shakespeare’s plays, his historical romance treats history as mere background of his
fiction (191). Moreover, they denounced Ivanhoe as a failed romance because the

author did not write the story as a proper romance writer should do: “The writer of a

* History of the Conquest of England by the Normans (1825).
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romance must as least seem to be in earnest, and by this means he may succeed in
soever it may be, and how foreign soever the events to his experience. . . . [Itis like] a
patchwork which has neither beauty, nor apparent necessity, nor correctness to
recommend it” (193). Coleridge, most interestingly, found lvanhoe fascinating but was
unable to finish it; he said that “the pain or the perplexity or whatever it was always
outweighed the curiosity” (182), but he was unsure about the direct cause of his attitude
toward the work.

In the age of romanticism, the critics in Scott’s time tended to examine lvanhoe
as a historical romance, which should follow the examples of romance of the Middle
Ages. A historical romance should “not simply as a record of the times to which it
relates, but as a production of those time” (192). Hence, most of Scott’s
contemporaries attacked his lvanhoe for blending the ancient with the modern. Under
the banner of old historicism, the critics believed that history was the record of truth,
i.e. what really happened, and that all historical romance had its “fatal disadvantage
[of combining] two opposite kinds of interest” (gtd. in Hayden 190). What they
expected to see in historical romance is the consistency of the scenes and the diction
of narrative. That is to say, Ivanhoe is set in the twelfth century, thus the expositor
should use the language of the foresaid period. However, the narrator of lvanhoe
chooses to add in some modern elements: for example, in the midst of the tournament
scene, the narrator asserts that:

To borrow lines from a contemporary poet, ... —
The knights are dust,

And their good swords are rust,

Their souls are with the saints, we trust. (1: 156)

He notes that the lines are from Coleridge: a contemporary poet whose poem is put



into a twelfth-century romance is indeed a proof of Scott’s anachronism.

In fact, Scott was not unprepared for such criticisms when Ivanhoe was first
published in 1819. In the Dedicatory Epistle of Ivanhoe, Scott, under a pseudonym
called Laurence Templeton,* did make a clear statement about the issue of
anachronism which he assumed would attract attacks:

Still, the severer antiquary may think that, by thus intermingling
fiction with truth, 1 am polluting the well of history with modern
inventions, and impressing upon the rising generation false ideas of the
age which I describe . . ..

It is true, that I neither can nor pretend to the observation of complete
accuracy, even in matters of outward costume, much less in the more
important points of language and manners. But . . . [i]t is necessary, for
exciting interest of any kind, that the subject assumed should be, as it
were, translated into the manners, as well as the language, of the age we
live in. (Ivanhoe xvi-vii)

And in order to bolster his attempt, an introduction and several notes were added to
the new edition of Ivanhoe published in1830. In Note 2 of lvanhoe, it says that “I do
not pretend to plead the immunities of my order so highly as this; but neither will |
allow that the author of a modern antique romance is obliged to confine himself to the
introduction of those manners only which can be proved to have absolutely existed in
the times he is depicting, so that he restrain himself to such as are plausible and
natural and contain no obvious anachronism” (2004, 412). Scott’s own writing tells

the reader that the anachronism in Ivanhoe or any other novels by Scott was designed

* Scott published his novels either anonymously or under pseudonyms for, as he later claimed in1827,

he did not wish to ruin the reputation he had gained from poetry and prose writings.
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on purpose for the benefit of readers of different classes and this way of writing
should be allowed as long as there is no obvious contradiction between known fact
and the made-up fact; thus, the accusation against such matter is pointless. Unlike
Scott’s contemporaries, the critics after his time notice his new invention, the so-called
historical novel, and praise the “flaws” which had been argued since the publication
of Ivanhoe as inventive designs. Such an attitude is possible because of Hegel’s
(1770-1831) philosophy of history. According to Georg Lukacs (1885-1971), a
Hungarian philosopher, Hegel’s philosophy provides the basis of “show[ing] that
revolution and historical development are not opposed to one another” (28), that is,
human activities are part of history and revolution brings evolution of history. When
Scott seemed to be debasing history, he was actually developing it.

Lukacs praises Scott as the inventor of historical novels and states that “Scott’s
historical novel is the direct continuation of the great realistic social novel of the
eighteenth century” (History 31). He suggests that Scott loved to depict the turbulence
(class struggles, the industrial revolution, etc.) because he had learnt from English
history that a better newly-awoken society always springs from violent struggles.
Lukécs termed this a “middle way” (32) which allows Scott to provide the reader a
prospect of a bright future: the struggle of the Saxons and the Normans, for example,
gave rise to the English nation. Lukécs then go further argues that it was wrong for
critics to consider Scott a romance writer because he was developing a genre that is
more than romance. He points out that Scott created heroes that are not ideal but
“mediocre, average English gentleman” (33) in order to form a more realistic fiction
than conventional romance. He concludes that “[w]hat matters therefore in the
historical novel is not the re-telling of great historical events, but the poetic

awakening of the people who figured in those events. What matters is that we should



re-experience the social and human motives which led men to think, feel and act just
as they did in historical reality” (42).

But what is this “historical reality”? Some, like Scott’s contemporaries, believe
that history is an objective record of what happened in the past; however, some,
including me, disagree. One should note that works of history, like creative works
based on works of history, are the written description of certain events (such as wars,
invasions, or enthronements of kings and queens, etc.) that depend on the
understanding of spectators/narrators. For example, in the introduction of lvanhoe,
Scott explains that the idea of emphasizing the contrast between the Normans and the
Saxon was inspired by Logan’s tragedy of Runnamede. He points out that “it was
obvious [in Runnamede] that history was violated by introducing the Saxons still
exiting as a high-minded and martial race of nobles” (2004, v), but he adds that “They
did, however, survive as a people, and some of the ancient Saxon families possessed
wealth and power” (v). Scott’s introduction tells us that his understanding of the
Saxons is distinct from Logan’s despite the fact that they both are depicting the
Saxons of the twelfth century. This is to say, an event may result in different written
versions by different authors. Collingwood in his Speculum Mentis states that “history
is nothing but conceiving the object as concrete fact, fact to which its context is not
irrelevant but essential” (234); thus the context of a fact can determine the judgment
of figures in history by, for instance, choices of words. Likewise, Hayden White
declares that “historical knowledge attempts to ‘reconstruct’ the thought behind the
artifact (6), meaning that history is the interpretation or reinterpretation of the “really

true” (Collingwood 234).° It is fair to say that what Scott’s contemporaries expected

*> Aterm quoted from Collingwood’s footnote. This “really true” refers to the truth that cannot be

obtained by science nor by history. If to explain the term by Searle’s idea, Collingwood’s “really true”
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to see is actually another interpretation of history rather than what really happened.
Of course, both history and historical novels are based on the “really true” and should
not go far from the basis. History writing is considered closer to the “really true” than
historical novels because its main purpose is to record events that happened in the
past, whereas historical novels are designed to entertain the reader by making use of
past events. By humanizing his historical heroes, Scott is able to draw the heroes with
complex emotions closer to the reader (Lukacs 46-7).

It is important to note that when Lukacs says that Scott is inventing something
more than romance, he is not renouncing completely the relationship between
romance and Scott’s novels; rather, he believes that lvanhoe and other Waverley
Novels are advanced products of Romanticism. Drawing on Lukacs’ widely accepted
theory of the historical novel, Cusac calls attention to Scott’s narrative
structures—romance and chronicle®—and concludes that such structures reveal Scott’s
interest “in the individual as a representative of his historical environment, as a thread
in the fabric of society” (105); that is, Scott makes use of his antagonists’ experiences
and adventures to exhibit his concern about individuality in humankind. Like Cusac,
Kenneth M. Sroka agrees with Lukacs’ idea and asserts that Ivanhoe first appears to be
a romance, but it turns out to be a “deflation of idealistic romance” (645) for the heroes
in the novel are not ideal. He suggests that it is the synthetic form (romance and
realistic elements) echoing with synthetic content (old and new) that displays Scott’s

achievement in the field of literature.

means the brutal reality (as we all need food to keep ourselves alive) and the history the social reality (as
we need shoes to walk).

® “The chronicles, then, are that group of the Waverley novels whose structure is characterized by a
series of episodes rather than by the casually interrelated dramatic moments found in romances ” (Cusac
54).
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Apart from structures and forms of lvanhoe, some critics tend to focus on
relating the story to religious, political and racial issues in Scott’s time. Judith Wilt
quotes from Frye’s The Secular Scripture, explaining that historical novel is a “form
of kidnapped romance” made for certain needs, such religious needs (18), and argues
that lvanhoe “has an Arthurian core” (26). She sees Ivanhoe as a home-coming novel
which “begins with the Home Coming moment” (26) after the departure for the Holy
Land. She thinks that Scott’s lvanhoe is “a crucial import for the English novel” in
“the field of national [English] mythmaking” (19), and by representing primary
English myth, Scott reminds readers of their Christian roots. Like Wilt, Avrom
Fleishman believes that Scott hides English “true nature” by making use of English
myth; however, the myth he is referring to is not the myth of the Holy Land but that
of “the Norman yoke” 7(26). He points out that “it was the treatment of a sensitive
racial theme that brought the issue of the historical novel to life again” (x) and
“[f]Jrom this congeries of racial emotions, political ideas, and plain nonsense derives a
major stream of historical fiction” (27). Wilt and Fleishman though suggest that the
myths in lvanhoe help explore the religious and racial problem of Scott’s time, and
discuss problems that occurred during the period as a whole instead of indicating
certain events.

Focusing on the racial issue in lvanhoe, Ling-Wei Meng examines lvanhoe
through spatial criticism. From the clothing of Isaac and his interaction with other,
Meng asserts that Scott is expressing his sympathy for the Jews and his concern for

the Jews living in world where Christianity is the mainstream. Although a few critics,

" The idea of “Norman Yoke Thesis” is that the nobility of England are foreign usurpers who
destroyed the glorious dynasty of the Saxons. See Hill notes that the extinguishment of Saxon
democracy by the Norman Invasion is not Scott’s invention. Please see Hill, Christopher. The Norman
Yoke. London: Lawrence & Wishart, 1955. Print.
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such as Meng, are inclined to think of Scott as a sympathizer of the Jews, most critics
tend to believe the opposite. John Sutherland claims that Scott is responsible for
introducing “consciousness of race into popular British mind” (229) and that race is
the chief issue of lvanhoe. He points out that there were two current theories in
Scott’s time: monogeny and polygeny;® and he suggests that is probably the reason
why the Norman villains and the Jews in Ivanhoe all have darker skin, whereas the
Saxons have pale complexions. In addition to the difference of skin colors,
anti-Semitism is one of most popular subjects among critics. Pin Hsu takes in lvanhoe
as a demonstration of new historicism. Through Scott’s portrayal of Isaac, he
concludes that Scott created the Jewish character under the influence deep-rooted idea
of anti-Semitism which is now considered a negative attitude; however, the reader
can comprehend the cause of Scott’s treatment of Isaac through the scope of new
historicism.

Diverging from the critics mentioned above, Morillo and Newhouse relate the
racial issue in lvanhoe with a political issue of Scott’s time. They state that Ivanhoe is
not merely a romance of the twelfth century but a representation of contemporary
political issues of the Regency Period: the Peterloo Massacre. They try to explain the
competing relation between history and romance by examining the sounds of the
crowd in several different scenes in lvanhoe, and they are convinced that “the sounds
in the story of Ivanhoe become tentative hints of truth capable of dispelling falsehood
and evil, of a knowledge not easily dismantled by skepticism” (291). The linkage they
bring up is interesting, but they fail to explain what kind of truth they believe that

Scott is presenting since, to Scott, “any kind of narration, historical or romantic, is

& “Monogeny assumed that the human species, in all its national and social diversity, had same racial
origin. . . . Polygeny, by contrast, concentrated on physical differences and assumed separate racial

origins for the major ethnic group” (Sutherland 229).
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inevitably a mere distortion of a true experience known only by the sense and
impossible for a narrative to capture” (281). Michael Ragussis, on the other hand,
reads lvanhoe as a response to the conflict between European national identity and
Jewish identity. As Morillo and Newhouse bring up the issue of the Jewish
persecution, he relates the revival of “Christian medievalism” in Germany to
anti-Semitic persecution, saying that an exploration of Jewish persecution during the
twelfth century can “replicate the contemporary crisis” referring to the Hep-Hep riots
in 1819 (181). Notably, instead of reading Ivanhoe as a representation of European
turbulence like Ragussis, Joan Garden Cooper suggests that the story is referring to a
domestic crisis. She agrees that lvanhoe is representing an issue that happened in
Scott’s time, but she turns her head to another possibility: the so-called Peterloo
Massacre of 1819 in Britain. Due to the reason that the Jews, as well as the Scots, are
regarded as the other, Cooper believes that Rebecca is a symbol of Scotland: “The
absence of Scotland from the novel is noteworthy because Scott examines the idea of
exile and belonging through Rebecca. . . . [T]he complex and layered structure of the
novel suggests this interpretation through the correspondence between Rebecca’s
situation and Scotland’s position within Britain in 1819 (45). Moreover, she points
out that the alienation of Scotland echoes Rebecca’s exile in the end of the story;
Rebecca’s searching of her homeland is presented as the “soul of the nation
[Scotland]” (59) implying Scotland’s sense of isolation in Scott’s time.

The critics who are interested in racial issues tend to examine the text with
postcolonial approach. Peter Schmidt, like Cooper, brings up the idea of Otherness.
He suggests that, in lvanhoe, “the binary oppositions run through every aspect of
Saxon and Norman life, uniting while they also separate.” Indeed, the Saxons are

presented as a colonized group in the beginning of the story, yet, a sense of
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colonization seems to dissolve when Richard returns. Franz Fanon’s The Wretched on
the Earth is considered the ancestor of postcolonial field. Fanon argues that the
colonized should reclaim their past in order to find their own national identity. He
condemns European colonialism for its violation and restructuring of African culture
and identity: “For colonialism, this vast continent [Africa] was a den of savages,
infested with superstitions and fanaticism, destined to be despised, cursed by God, a
land of cannibals, a land of ‘niggers’” (150). Fanon explains the colonized
intellectuals who threw themselves into Western civilization have come to realize that
“the existence of a nation is not proved by culture, but in the people’s struggle against
the forces of occupation” (159). He concludes that Africa and the Third World® must
stop the attempt on catching up with the Western world and develop an innovative
way of thinking. Reading Schmidt’s article with Fanon’s postcolonial idea in mind,
the discussion on the Saxons does not explain much on their postcolonialism.
Schmidt mentions the differences and confrontations between the Normans and the
Saxons, but he fails to provide the passages where the Saxons try do find their voice.
Like many critics who take interest in the Jews in Ivanhoe, Schmidt and Cooper
introduce the idea of Otherness into the discussion. Such an idea is explained in
Edward Said’s Orientalism, where he defines Orientalism as “a Western style for
dominating, restructuring, and having authority over the Orient” (3); and to the West
(we), the Orient is the “other” (they). Said states that Orientalism limits the
imagination of the Orient, even Scott was “constrained in what [he] could either
experience of or say about the Orient” (43). However, he proposes that writers of the
nineteenth century were able to make use of the Orient as projections of events in the

West or reflecting the events in the West by writing an exotic Oriental story (192-97).

® The Third World includes China, the Near East, Africa, and Latin America. (Said 46)
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Through postcolonial criticism, the critics have found their way to interpret Scott’s
treatment of Isaac and Rebecca or the Jews as a whole as representations of
anti-Semitic events in Scott’s time. However, this thesis focuses on the relationship
between lvanhoe and Scotland rather than the Orient, and attempts to read the novel
through Richard I instead of the Jewish characters, thus, Orientalism is unsuited for
the discussion. Moreover, since Richard announces that he is the rightful king who
shall rule the nation: “Richard of England!” (111: 300) and “England and the life of
every Englishman [is] deader” (I1: 95) to him than to any one else in the world. In
Ivanhoe, Richard shows no intention of colonizing England, thus, the theory of
postcolonialism will not be the main concern of this paper.

To sum up, the critics have done a great job in interpreting lvanhoe from various
angles, but most of them, except Cooper, simply neglect the fact that Scott was born a
Scot who spent most of his time living in Scotland and writing novels and poetry
about the land. In Lockhart’s Memoir of the Life of Sir Walter Scott, Scott is reported
by saying that

It may be pertinacity, but to my eye, these grey hills, and all this wild
border country, have beauties peculiar to themselves. | like the very nakedness
of the land; it has something bold, and stern, and solitary about it. When | have
been for some time in the rich scenery about Edinburgh, which is like
ornamented garden land, | begin to wish myself back again among my own
honest grey hills; and if I did not see the heather at least once a year, | think |
should die! (italic original, 353-54)

Scott’s passion for Scotland, especially for Scottish Borders, is so strong that it
deserves to be put into consideration when one reads Ivanhoe. It is very unlikely that

Scott would suddenly abandon such passionate love and shift to write a novel that
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relates only to England, and then go back to write another Scottish-setting novel right
after the publication of lvanhoe. Keeping Scott’s fervor for Scotland in mind when
reading Ivanhoe will cast a new light on the relationship between lvanhoe and

Scotland, making the Waverley Novels a coherent series.

lvanhoe, Scotland and the Process of Nationalism

The argument of the thesis is that the process of English nationalism in Ivanhoe
can be seen as an extraction of the process of Scottish nationalism in history, and
through Richard, Scott develops an advanced Scottish nationalism for the Scots. Scott
announces clearly in the introduction of Waverley, the very first of the Waverley
Novels, that he wishes to do something for his country, and the novels published
before Ivanhoe are undoubtedly filled with Scottish characters and mostly set in
various places in Scotland, decorating the novels with vivid scenery and manners of
the nation. As Cooper points out,
Ivanhoe is the first of Scott’s novels not set in Scotland. Prior to
publishing lvanhoe, Scott had spent most of his time composing novels,
such as Waverley, The Heart of Midlothian, and The Bride of
Lammermoor, which dealt precisely with the position of Scotland in
relation to its place within Britain. Scott’s preoccupation with the place
of Scotland within Britain is unlikely to have deserted him when
composing a novel about twelfth-century England. (59)

Indeed, Ivanhoe, with its purely English setting, is unlike any of its predecessors.

After the publication of Ivanhoe, Scott once again turned back to fulfill his wish of

introducing Scotland to other countries. | refuse to overlook the possible relationship

between Ivanhoe and Scotland, because from my reading, what Scott aims at is not
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merely to duplicate romance as Scott’s contemporaries had wished to see, nor simply
to represent certain political issues of his time as Morillo and Newhouse or Ragussis
and Cooper suggest, but to praise the steadfast spirit the Anglo-Saxons held for
preserving the culture and traditions of their ancestors in the twelfth century under the
rule of the tyrannous Normans. The difficult position of the Anglo-Saxons, 1’d suggest,
mirrors the predicament of the Scots. By depicting the dominated Saxons, lvanhoe may
elicit the empathy and respect of the English for the Scots. By displaying great virtues
of the oppressed Saxons and the Jews, Scott may remind his countryman of their
Scottishness. And, by closing the story with a peaceful ending within the country,
Ivanhoe sheds light on the possible harmony after the Treaty of Union.*® Since Scott
announced in the General Preface of Waverley that he wants to do something for “his
own country” (xxi) and he kept his promise by creating eight more novels with
Scottish settings. | believe that Ivanhoe is related to Scotland like the ones before it,
and by examining the relationship Scott’s advanced Scottish nationalism is revealed.
First of all, what is nationalism? And where does it come from? According to
Theories of Nationalism, “[m]ost studies of nationalism trace the origin of the
nationalist doctrine generally back to German Romantic thought—roughly to the end
of the eighteenth and the beginning of the nineteenth centuries” (Ozkirimli 11), but it
was not a popular idea during the time. It was until the First World War that the
"interest in nationalism was largely ethical and philosophical. The scholars of this
period, predominantly historians and social philosophers, were more concerned with
the ‘merits and defects’ of the doctrine” (12). Since then, many scholars have tried to

define nationalism. For example, in Nationalism, Ernest Gellner draws a basic sketch

'% The Treaty of Union in 1707 is a turning point which united Kingdom of England and Kingdom

Scotland and thus, created the United Kingdom of Great Braitain.
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for nationalism: “[n]ationalism is a political principle which maintains that similarity
of culture is the basic social bond. Whatever principles of authority may exist
between people depend for their legitimacy on the fact that the members of the group
concerned are of the same culture (or, in nationalist idiom, of the same *nation’)”
(3-4). This is to say, in most of the cases, nationalism rise after the birth of a nation,
which is usually formed based on ethnic or cultural similarities, and it emerges when
a nation tries to maintain its power and territory so as to differentiate itself from other
nations. Like Gellner, George Orwell says that “When [nationalism] is used
abstractly , it refers to an aspiration to united existence; in the ideal sense, it means
the idea of the grouping of persons in nations or the quality of uniting the people of
the same nation,” nevertheless, he suggests that there are groups of people who have
the idea of nationalism without a nation:*“When used concretely [nationalism] refers
to a group of persons bound together by certain common attributes, or may designate
an undeveloped and nonindependent national group that has not yet attained national
sovereignty.” (qtd. in Snyder 57). For example, the Jews have long considered their
community as a nation, and they did express a very strong sense of Judaism before
the independence of Israel in 1948. They are one of exceptional cases that
nationalism precedes the birth of a nation. Gellner and Orwell explain why
nationalism appears whereas Anthony D. Smith tells the purpose and goal of
nationalism: it not only maintains the nation as it is, but helps the nation to improve
and grow. He asserts that “[n]ationalism is an ideology that places the nation at the
centre of its concerns and seeks to promote its well-being” and it is “an ideological
movement for attaining and maintaining autonomy, unity and identity for a
population which some of its members deem to constitute an actual or potential

7

‘nation’” (Nationalism 9). There are various works on the subject, yet it seems that
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nationalism cannot be explained by a single definition because it is not a theory but
rather conclusions made after surveying the history of nations from various aspects
such as ethnicity or religion. I noticed that the works on nationalism tend to examine
the development of nationalism of either the world as a whole or few certain nations
that can be related together, trying to find a core doctrine that fits every nation;
unfortunately, the goal of defining nationalism with single doctrine is so far
unreachable.

However, | did find that Smith’s assertion explains nationalism in a more
concrete and comprehensive way: nationalism is not a theory but a concept or, as he
puts it, a framework that “must be filled out by other idea-systems and by the particular
circumstances of each community’s situation at the time” (Smith 150). The idea is that
nationalism is actually not purely or thoroughly based on nations as divided in an
official atlas; instead, it is a complex concept that is built by faith, ethnicity, customs,
geography, history, etc., and through one or more collective identity a nation might be
formed. Like Smith, | believe that nationalism like a nation’s machine that needs
batteries to motivate it. Since a nation is normally built through the connections of
race, religion, or shared history and experience among its people; without such
connections, nationalism is impotent. Nationalism is different from other —isms
because normally a theory can be applied to various nations or even globally, but
nationalism is completely distinct from one nation to another due to the diversity of
history of each nation. After discussing the formation of national identity, Smith goes
on to argue that “nationalism is politically necessary” (153), “national identity is
socially functional” (155) and “the nation is historically embedded” (157). He means
that, first, nationalism is used politically to provide world order. Second, national

identity can be regarded as a vital social device which unites the people of the
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group/nation and provides its members/citizens a sense of security and belonging.
Finally, a nation is formed by collective experience in history; in other words, a group
of people becomes a nation because they have shared memories about the past.
Smith’s arguments are more valid than others, because he provides systematically
explanatory aspects for readers, especially for those who are new to the field, to
examine a nation’s nationalism.**

After studying Scottish history by taking Smith’s arguments mentioned above as
the basis of analysis, | suggest seeing “collective identity,” “nation and nationalism”,
and “national identity and advanced nationalism” as a process of the formation of
Scottish nationalism: the rise of collective identity (Scottish identity), during the
course of history urges the formation of a nation (Scotland), and nationalism (Scottish
nationalism) is the method used by the nation, initially by the kings/leaders of the
nation, to provoke the national identity (Scottish national identity) of its people so that
the people within the nation will together pursue their welfare and make the nation
stronger by setting an advanced nationalism (advanced Scottish nationalism) as a goal
for them to achieve. To clarify the terms, collective identity shows the need or
eagerness of a group of people with certain common traits to become a nation;
nationalism is the means of maintaining such collective identity, normally after the
nation is born; and the national identity is how the people of the nation identify

themselves as part of the nation.

Chapter Organization

The thesis is divided into three chapters and a conclusion. The three chapters are

' For more information, please see Huseyin Isiksal. “Two Perspectives on the Relationship of
Ethnicity to Nationalism: Comparing Gellner and Smith.” Turkish Journal of International Relations.
1:1 (2002): 1-15. Print.
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set according to the process of forming nationalism: “collective identity,” “nation and
nationalism,” and “national identity and advanced nationalism.” Each chapter is
designed with two separate sections: the first section recounts history of Scotland,
explaining the source of the title of each chapter; the second half examines lvanhoe
by applying the process in Scottish history discussed in the first half, demonstrating
the identical process in the novel. The first chapter focuses on the building of Scottish
identity in history and the building of English identity in lvanhoe. It argues that the
process of building Scottish identity in medieval Scotland is parallel to the way that
King Richard builds up English identity in lvanhoe. In medieval Scotland, the land
was occupied by different races. The various races united by a sense of Scottish
identity during the invasions of the Scandinavians (eighth to tenth century). In
Ivanhoe, on the other hand, the Normans and the Saxons were, too, united by a sense
of English identity under King Richard’s lead. The identical process of building up a
sense of collective identity is laid out in Scottish history and Ivanhoe.

Chapter Two is “nation and nationalism.” It discusses Scotland as a nation, the
appearance of Scottish nationalism before the Union and Scottish nationalism in
Waverley and lvanhoe. The argument of the second chapter is that while shifting his
focus of novels from Scottish to English settings, the similar path of forming the
nation Scotland and Scottish nationalism is represented in Ivanhoe. From the
introduction of Waverley and lvanhoe, Scott more than once expressed his wish of
introducing Scotland to the readers. Even though Ivanhoe is set in England and has no
Scots involved, Ivanhoe and Scotland are linked together by King Richard: he is one
of the leading characters who claims his right to throne through Matilda, the daughter
of King of Scotland, in the novel and a crucial role who restored the independence of

Scotland in history. With a sense of English identity, the characters of different races
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led by Richard besiege the castle and build England as a nation where everyone, or
almost everyone, within the realm identifies himself/herself as a part of the nation.
The reader can tell from the obedience of Robin Hood and Cedric that Richard has
successfully built up a sense of English nationalism through his brave and impartial
deeds and his authority just as the Scottish kings had done for their nation after the
Pope’s recognition of Robert | as King of Scotland: because Scotland has long been a
part of the Christian world, and therefore it cannot be called a nation without the
acknowledgement by the Pope.

The third chapter is “national identity and advanced nationalism.” “National
identity” is an advanced collective identity which is shown after a nation is formed
and after the nationalism emerges. And advanced nationalism is a combination of the
nationalism and national identity and a goal set and pursued by every member of the
nation. Looking into evidence from historical events and Scott’s deeds and writings,
Chapter Three argues that while the characters exhibit their English national identity
and King Richard pursues his advanced English nationalism in the novel, Scott shows
his Scottish national identity and develops an advanced Scottish nationalism that,
with a well-preserved Scottish national identity, consecrates to reach a harmonious
peace between the Scots and the English via lvanhoe. The chapter begins by
introducing the Jacobite Risings when the Scots standing against the United Kingdom
after the Treaty of the Union. The events are so significant that they are recorded and
discussed in Scottish history and literature. The literary works like Scott’s Waverley
that talk about or use the events like the Jacobite Risings as its background not only
help express Scottish national identity of the authors but also become parts of Scottish
nationalism that encourage Scottish national identity of the Scots.

Then Scott’s arrangements for George 1V’s visit to Scotland follow. “It appeared
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to be very generally thought . . . that the Highlanders, their kilts, and their bagpipes,
were to occupy a great deal too much space in every scene of public ceremony
connected with the King’s reception” (Lockhart 481), Scott used items like Kilts or
tartans as symbols of Scottish national identity. The symbols, too, like memorable
historical events, turn into parts of Scottish nationalism that strengthen the nation by
reminding the Scots of their origin, culture and glorious past. In lvanhoe, as Scott
shows his Scottish national identity through King Richard or items like “Sandals . . .
like those of a Scottish Highlander” (Ivanhoe I: 9), the characters such as Athelstane
and Rowena exhibit their English national identity by expressing their trust in
Richard, believing England will be in peace and harmony under Richard’s reign.
The advanced English nationalism displayed in the racial/ethnical conflicts and
their solutions in lvanhoe implies Scott’s advanced Scottish nationalism. From many
scenes in the novel, it is not difficult to notice that the conflicts come from hatred,
pride and eagerness to restore the sovereignty and freedom of certain races. Under
Richard’s reign, such conflicts are resolved by justice and trust: the king praises or
punishes his subjects, no matter the Normans, the Saxons or the Jews, only according
to their deeds. Richard’s goal of reaching a harmonious state within the nation is an
advanced English nationalism for his people to pursue. The Normans, the Saxons and
the Jews should learn to treat one another with benevolence while preserving their
own culture and tradition. And considering the tense situation between the Scots and
the English of Scott’s time, | believe that the advanced English nationalism of
Richard and his people can be regarded as the advanced Scottish nationalism of
Scott’s and his contemporaries: the goal of the preservation of Scottish national
identity and a peaceful union of the Scots and the English. As the characters show

their English national identity and Richard builds up an advanced English nationalism
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in Ivanhoe, Scott expresses his Scottish national identity and develops an advanced
Scottish nationalism via lvanhoe. The last chapter of the thesis is the concluding
chapter. It closes the thesis by showing how the process of Scottish nationalism is

served in Scott’s lvanhoe.
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Chapter One
Collective Identity

1.1 Introduction

The editor of Scottish Literature, David McCordick, claims that: “to appreciate
Scottish literature without a knowledge of its history is nearly impossible (1:1),
meaning that in order to grasp a full picture of the evolution of Scottish nationalism,
looking into Scottish history and literature is essential. Smith says that “nation is
historically embedded” (157-59); before becoming a nation, a collective identity is
required, and such an identity is normally formed through historical events such as
wars or invasions. When a certain group of people identify themselves as part of the
group and defend themselves, as a group, from invasion, the collective identity rises.
Like Smith, Jack Brand suggests that “to understand the substance of Scottish
nationalism it is necessary to recognize the existence of such feeling at an early stage
of Scottish history” (11-2). In other words, because the formation of nationalism takes
centuries, the relationship between nationalism and history is inseparable, and if we
want to learn more about the development of Scottish identity, looking into ancient
Scottish history and literature would be the best and the only way.

A collective identity is very often based on race, ethnicity or religion and
sometimes a combination of the three.*? The Jews, for example, belong to the Jewish

race; they share Jewish ethnic identity, and their religion is Judaism. Shylock in

12 Among the three, the meaning of race and ethnicity mingle together: according OED, the word
“race” signifies “any of the major groupings of mankind, having in common distinct physical features
or having a similar ethnic background” and “ethnicity” denotes “pertaining to race; peculiar to a race
or nation; ethnological. Also, pertaining to or having common racial, cultural, religious, or linguistic
characteristics, esp. designating a racial or other group within a larger system.” The difference between
“race” and “ethnicity” is that race has something to do with genetic, biological appearance, and

ethnicity is more related to social traits, culture and tradition for instance.
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Shakespeare’s The Merchant of Venice displays vivid collective identity of the Jews:
he is not ashamed to be born a Jew and detests Christians for their discrimination
against his people. Coincidentally, Jewish identity is also brought up in Scott’s
Ivanhoe. In the story, there are Isaac of York, a Jew, and his daughter Rebecca. Isaac
is portrayed as a gentler and more humane Jew than Shylock. He obviously loves
gold and treasures and dislikes Christians, the traits normally tagged on by the
Christians, but when it comes to his daughter’s safety, he is willing to sacrifice all his
possessions and begs the Christian for help (lvanhoe ch. 33). Rebecca takes pride in
being a Jew and refuses to convert even when she is sentenced to death.

This chapter argues that the process of building Scottish identity in medieval
Scotland is parallel to the way that King Richard builds up English identity in
Ivanhoe. Throughout medieval Scottish history, after the union between the Picts and
the Scots by King Kenneth, Webster concluded in his research that it is “the crown,
with the church, that . . . represents [Scottish] identity” (94). It means that while the
kings, as the head of the Scots, led their people to fight for their independence, the
Scottish church, as the center of Scottish beliefs, stood fast to support its kings and its
people; thus, with the church on its side, the crown was able to “maintain the
credibility of the kingdom” (94). Coincidentally, Webster’s conclusion made from
Scottish medieval history can be found in lvanhoe.

Among all the characters in the novel, King Richard I is, I’d suggest, the
representation of English identity. We know from several dialogues that King Richard
is beloved by the kingdom, even when the king is imprisoned in Europe, there are
people who talk of his great deeds and believe that his return will save the kingdom
from misery. And so he does. Without revealing his own identity, he is able to lead

everyone, the Normans and the Saxons, to fight against Prince John and his allies for
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their honor, freedom and the peace of the kingdom. Although Richard is also a
Norman, he is willing to treat others who have different ethnicities as equals in order
to reach a harmonious future for England. This equality of the Normans and the
Saxons brings a stronger sense of English identity, a collective identity that
compromises two different identities.

Sir Walter Scott’s History of Scotland provides convincing evidence for the
possibility that King Richard’s building of English identity has something to do with
the formation of Scottish identity. According to Scott, before the succession of
Richard, Scotland was forced to admit that the kingdom of England is the paramount.
But this condition was reversed by Richard not just because he needed money and
peace in order to depart for the Holy Land, the main inducement of the act was
because of “the chivalrous and generous feeling of Ceeur de Lion” (History 1: 49)."
This calculation of Richard’s character mentioned by Scott is explicitly depicted in
Ivanhoe. Through Richard, the reader can see the development of English identity
encouraged by a leader that mirrors the formation of Scottish identity in medieval
history—different races and ethnicities, which used to go against each other from
time to time, finally reconcile by one particularly brave leading figure in order to
protect themselves from threats and maintain or promote the peace within the

kingdom.

1.2 Kingdom, Kings, and Scottish ldentity
When historical events such as invasion of other races or nations occur, the

concern of national identity arises. Scotland in the Dark Ages (407-8" century),

3 The treaty made by King Richard demanded for ten thousand marks sterling as compensation. And
in order to restitute Scotland’s independent, the money was collected possibly in a form of “capitation
tax” (History 49).
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according to Webster’s informative book, was inhabited loosely by Scots, Picts, and
many different races, and they lived in forms of tribes, clans or tribal kingdoms
(Webster 2).1* Of those various races, Picts, who occupied the north-east of Scotland,
and Scots, who immigrated from Ireland, and occupied the south-west part of Scotland
were the major groups. They fought on and on with each other during the Dark Ages,
and through the means of “marriage and matrilineal succession, the Picts had ruled
the Scots and vice versa” (Ross 50). According to the tradition of Scots, the law of
succession was in the form of tanistry, which means that the right to the throne comes
from the inheritance of the tanist’s mother. The tanist, the heir presumptive, can only
become the king when he is elected based on “the eldest and the worthiest” (OED);
this designates that the king is from the same stock, but not necessary from the same
line. In 844, Kenneth MacAlpin, the king of Scots and presumably the son of a
Pictsih mother, claimed his right to the Pictish throne after a massacre of Pictish
tanists (Ross 50) and married a Pictish princess (McCordick 1: 1). Since then, the two
races were unified and ruled by one king.

Kenneth founded a kingdom called Alba, which means Scotland in Gaelic, in
order to defend themselves from the invasion of the Norse, who had already occupied
the northern islands of Scotland (Scandinavian Settlements, eighth to tenth century).
When Kenneth | died, his brother Donald | became the king, and the House of Alpine
reigned the kingdom until 1034. However, despite the union of the Picts and Scots,
Kenneth’s and Donald I’s official title were King of Picts, not King of Scotland; the
title—King of Scotland—appeared when Donald I1, grandson of Kenneth I, came to

the throne in 889. And, it was “by the end of first millennium Scotland was the

* For example, a group of Scots led by Fergus Mor MacErc established a kingdom named Dalriada.

(Ross 47)
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coming reality” (Ross 50). This part of the history tells us that different ethnicities
dwelled on the same land brawling and ruling each other for their own benefit
through political marriage; for very long time it was considered by the Picts and the
Scots that they were “ruled” by others, however, when they encountered invasion
from outside of Scotland, they threw away their prejudice and enmity fighting
together for their kingdom, Alba. It is the sign of a collective identity, i.e. Scottish
identity, springing among the Picts and the Scots.

After about four centuries since Alba was founded, Scotland was in its “Golden
Age” (Ross 74) under the reign of King Alexander 111 (1241-1286). According to The
Scottish Chronicle, Alexander 111 was a valiant wise king and was well-beloved by his
people partly due to the laws he drew up: “This Alexander made manie healthfull and
good laws, whereof most by the negligence of men, and longnesse of time are worne
away; so that things so profitable by him devised, seem rather by report to have been
ordained, than that they are by custome practised” (italic original, Hollinshead 1: 410).
The king died in an accident due to the weather condition, he was found near the
shore of Fife with a broken neck. The miserable death of Alexander left Scotland
kingless. Poems such as “The Death of 