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Abstract 

 

    The Prelude has long been regarded as William Wordsworth’s autobiographical 

poem in which he celebrates an autonomous and consistent self nourished from the 

interaction between his mind and Nature. However, the textual plurality and a sense of 

incompleteness of The Prelude contradicts the unique and unitary self-identity 

proposed by Wordsworth in this poem. On the basis of Derrida’s theory of translation, 

this thesis intends to investigate the establishment of Wordsworth’s identity as a poet 

in The Prelude in three aspects. First, the writing and completion of The Prelude is 

Wordsworth’s task of the translator, the necessary and impossible task in search of an 

identity as a poet. Second, the constitution of Wordsworth’s identity as a poet depends 

on the translation of Wordsworth’s proper name which calls for and against translation 

at the same time. The translatability and untranslatability of Wordsworth’s proper 

name leads to the textual plurality and incompleteness of The Prelude as the result of 

Wordsworth’s endless translation of his name. Last but not least, The Prelude is not so 

much Wordsworth’s autobiographical poem as Wordsworth’s otobiography which 

calls for the ear of the other to constitute his self-identity by hearing and signing with 

him. This thesis endeavors to prove that Wordsworth, in the position of an indebted 

translator committed to an insolvent debt and non-dischargeable duty by a translation 

contract with Nature and Coleridge, is obliged to translate his proper name in search 

of the sur-vival of his name as a poet and his poetry by writing The Prelude as his 

otobiography which is always open to and demands the ear of the other to recognize 

and affirm Wordsworth’s name as a great poet. 


